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Y o u  w i l l  n e e d :  A n sw e r  b o o kl e t  ( e n cl o se d )

IN STR U CTIO N S
● A n sw e r  t w o q u e st i o n s.
● Y o u r  a n sw e r s m u st  b e  o n  t w o d i f f e r e n t  s e t  t e xt s.
● Y o u  m u st  a n sw e r  one ( a )  p a ssa g e - b a se d  q u e st i o n  a n d  one ( b )  e ssa y q u e st i o n .
● F o l l o w  t h e  i n st r u ct i o n s o n  t h e  f r o n t  co ve r  o f  t h e  a n sw e r  b o o kl e t .  I f  yo u  n e e d  a d d i t i o n a l  a n sw e r  p a p e r ,  

a sk t h e  i n vi g i l a t o r  f o r  a  co n t i n u a t i o n  b o o kl e t .

IN F O R M A TIO N
● T h e  t o t a l  m a r k f o r  t h i s p a p e r  i s 5 0 .
● A l l  q u e st i o n s a r e  w o r t h  e q u a l  m a r ks.

PMT



2

0475/23/O/N/24© UCLES 2024

L Y N N  N O TTA GE:  Crumbs from the Table of Joy

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Lily: Er n i e ,  I  ca m e  u p  h e r e  j u st  l i ke  yo u ,  cl o t h i n g  so  w o r n  a n d  sh i n y 
f o l ks w o u l d n ’ t  e ve n  g i ve  m e  t h e  t i m e  o f  d a y .  I  ca m e  w i t h  so  m u ch  
co u n t r y i n  m y b a g s f o l ks g o t  t e a r y- e ye d  a n d  r e m i n i sc e n t  a s I ’ d  
p a ss.  I t  w a s t h e  ye a r  w h i t e  f o l k h a d  b u r n e d  o u t  o l d  J o h n st o n ,  
a n d  w e ’ d  g a t h e r e d  a t  R e ve r e n d  D u cke t t ’ s ch u r ch ,  l i st e n i n g  t o  
h i m  p r e a ch  o n  t h e  e vi l s o f  Ji m  Cr o w  f o r  t h e  u m p t e e n t h  t i m e ,  
sp e a ki n g  t h e  w o r d s a s t h o u g h  t h e y a l o n e  co u l d  p u r g e  t h e  
d e m o n .  H e  w h i p p e d  u s i n t o  a  t e r r i b l e  f r e n zy t h a t  w o r e  u s o u t .  
I ’ d  l i ke  t o  sa y I  ca u g h t  t h e  sp i r i t ,  b u t  i n st e a d  I  sp o ke  m y m i n d  
… A  f e w  m i sca l cu l a t e d  w o r d s,  n o t  kn o w i n g  I  w a s i n t e n d e d  t o  
r e m a i n  si l e n t .  Y o u  kn o w  w h a t  a  m i s ca l cu l a t i o n  i s?  I t ’ s sa yi n g ,  
‘ I f  y’ a l l  p e a s y- h e a d  Ne g r o e s a i n ’ t  h a p p y ,  w h y d o n ’ t  yo u  g o  u p  
t o  ci t y h a l l  a n d  d e m a n d  so m e  r e sp e ct .  I ’ m  t i r e d  o f  p r a yi n g ,  
g o d d a m n i t ! ’  M i n d  ya ,  I  a l w a ys w a n t e d  t o  l e a ve .  A n d  m i n d  ya ,  I  
m i g h t  n o t  h a ve  sa i d  ‘ g o d d a m n . ’  B u t  t h o se  w o r d s sp o ke n  b y a  
p o o r  co l o r e d  g a l  i n  a  sm a l l  cr a cke r  t o w n  m e a n t  yo u ’ r e  m o r a l l y 
co r r u p t .  A  co m m u n i st ,  Er n i e .  W h o l e  t o w n  st a r e d  m e  d o w n ,  
n o b o d y w o u l d  g i ve  m e  a  w o r d .  I t  w a s f i n a l l y t h e  st a r e s t h a t  
d r o ve  m e  No r t h .  St a r e s f r o m  f o l ks o f  o u r  ve r y p e r su a si o n ,  n o t  
j u st  t h e  cr a c ke r s.  Y o u  w a n t  t o  b e  p a r t  o f  m y r e vo l u t i o n ?  Y o u  
kn o w  w h a t  I  sa y t o  t h a t ,  g e t  yo u r se l f  a  p r o f e ssi o n  l i ke  a  n u r se  
o r  so m e t h i n g  so  n o  m a t t e r  w h e r e  yo u  a r e  o r  w h a t  t h e y  sa y ,  yo u  
ca n  a l w a ys w a l k i n t o  a  r o o m  w i t h  yo u r  h e a d  h e l d  h i g h ,  ’ ca u se  
yo u ’ l l  a l w a ys b e  e sse n t i a l .  P e r i o d .  St o p !  B u t  yo u  g o t t a  f i n d  yo u r  
o w n  ‘ r o o t ’  t o  t h e  t r u t h .  T h a t ’ s w h a t  I  d o .  W a s t r u e ,  i s  t r u e ,  ca n  
b e  t r u e ,  w i l l  b e  t r u e .  Y o u  a i n ’ t  a  co m m u n i st ,  Er n i e !

Ernestine: No ?
Lily: No t  ye t !  Y o u  j u st  t h i n ki n g ,  ch i l e .  A  m o vi e  st a r  ca n ’ t  h a ve  p o l i t i cs.

[ LI LY  laughs. A moment. G ER T E enters from the bedroom, 
flustered.]

Gerte: Excu se  m e .  I  h e a r d  t h e  n o i se .  I  t h o u g h t  G o d f r e y w a s h o m e .  
So m e t i m e s I  g e t  sca r e d  i n  t h e  d a r k w h e n  h e  i s a t  w o r k.  I  f i x 
m yse l f  so m e t h i n g  t o  e a t  a n d  I  f e e l  b e t t e r .  [ Gives ER NEST I NE
an imploring smile, then heads toward the kitchen ]

Lily: D o  yo u  w a n t  a  d r i n k?
[ G ER T E stops short.]

Gerte [ Surprised ] :  T h a n k yo u .
[ LI LY  passes her glass to G ER T E. G ER T E knocks the drink 
back.]

Lily: Ea sy d o e s i t .
[ G ER T E refrains from making eye contact with LI LY .]
I t ’ s a  l i t t l e  q u i e t ,  a i n ’ t  i t ?  W o u l d n ’ t  m i n d  so m e  m u si c.
[ ER NEST I NE turns on the radio. Mambo music plays. LI LY
pours G ER T E another drink. The women stand awkwardly for 
a moment. LI LY  offers G ER T E her hand. G ER T E accepts it. 
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The music swells as they are swathed in the brilliant, flickering 
glow of the cinema. LI LY  and G ER T E do an elaborate mambo.]

Ernestine [ To audience] :  A t  l e a st  I  w i sh  t h e y h a d .  B u t  t h e r e  t h e y st o o d .
[ The music stops abruptly. The women stand silently, facing 
each other.]

Lily: A r e  yo u  su r e  yo u  d o n ’ t  w a n t  a  d r i n k?
Gerte: I  sh o u l d  g o  t o  sl e e p ,  r e a l l y .  [ She begins to leave ] G o o d  n i g h t .  

[ As she leaves, she touches LI LY ’s shoulder ] I  w i sh  –
Lily: P l e a se  d o n ’ t  e m b a r r a ss m e  w i t h  yo u r  a r t i cu l a t i o n  o f  r e g r e t s.

[ G ER T E smiles and exits.]
 [ To ER NEST I NE]  Y o u ’ r e  l o o ki n g  a  l i t t l e  t i r e d  yo u r se l f .
Ernestine: W i l l  yo u  t u r n  o u t  t h e  l i g h t ?

[ LI LY  gives ER NEST I NE a hug. ER NEST I NE exits. LI LY
makes her way over to ER NEST I NE’s graduation dress. She 
rips the lace off of the bottom of her slip and begins to sew it 
around the collar.]

 ( from A ct  2,  Sce n e  4)

 H o w  d o e s No t t a g e  vi vi d l y d e p i ct  t h e  r e l a t i o n sh i p s b e t w e e n  t h e  t h r e e  w o m e n  i n  t h i s 
e n d i n g  t o  A ct  2?

O r 1 ( b)  T o  w h a t  e xt e n t  d o e s No t t a g e ’ s p o r t r a ya l  o f  G o d f r e y m a ke  yo u  sym p a t h i se  w i t h  h i m ?
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W O L E SO Y IN K A :  Death and the King’s Horseman

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 2 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Elesin: W a i t .  
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T h e  h i d d e n  p a t h  t o  m e .

 ( from Sce n e  3)

 H o w  d o e s So yi n ka  m a ke  t h i s m o m e n t  i n  t h e  p l a y so  d r a m a t i c a n d  m yst e r i o u s?

O r 2 ( b)  H o w  f a r  d o e s So yi n ka  su g g e st  t h a t  P i l ki n g s i s r e sp o n si b l e  f o r  t h e  f a i l u r e  o f  El e si n ’ s r i t u a l  
d e a t h ?
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TEN N ESSEE W IL L IA M S:  A Streetcar Named Desire

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Blanche: I  a m  n o t  b e i n g  o r  f e e l i n g  a t  a l l  su p e r i o r ,  St e l l a .

Content removed due to copyright restrictions.
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 As the lights fade away, with a lingering brightness on their 
embrace, the music of the ‘blue piano’ and trumpet and drums 
is heard.]

( from Sce n e  4)

H o w  d o e s W i l l i a m s m a ke  t h i s  su ch  a  m e m o r a b l e  a n d  si g n i f i ca n t  m o m e n t  i n  t h e  p l a y?

O r 3 ( b)  Exp l o r e  t h e  w a ys i n  w h i ch  W i l l i a m s p o w e r f u l l y p o r t r a ys St a n l e y’ s cr u e l t y .

 D o  not  u se  t h e  p a ssa g e  p r i n t e d  i n  Q ues t ion 3 ( a)  i n  a n sw e r i n g  t h i s q u e st i o n .

Content removed due to copyright restrictions.
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W IL L IA M  SH A K ESP EA R E:  A Midsummer Night’s Dream

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 4 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Snout: W h a t  sa y yo u ,  B o t t o m ?
Bottom: So m e  m a n  o r  o t h e r  m u st  p r e se n t  W a l l ;  a n d  l e t  h i m  h a ve  so m e  

p l a st e r ,  o r  so m e  l o a m ,  o r  so m e  r o u g h - ca st  a b o u t  h i m ,  t o  si g n i f y 
w a l l ;  a n d  l e t  h i m  h o l d  h i s f i n g e r s t h u s,  a n d  t h r o u g h  t h a t  cr a n n y 
sh a l l  P yr a m u s a n d  T h i sb y w h i sp e r .

Quince: I f  t h a t  m a y b e ,  t h e n  a l l  i s w e l l .  Co m e ,  si t  d o w n ,  e ve r y m o t h e r ’ s 
so n ,  a n d  r e h e a r se  yo u r  p a r t s.  P yr a m u s,  yo u  b e g i n ;  w h e n  yo u  
h a ve  s p o ke n  yo u r  sp e e ch ,  e n t e r  i n t o  t h a t  b r a ke ;  a n d  so  e ve r y 
o n e  a cco r d i n g  t o  h i s cu e .
[ Enter P UCK  behind. ]

Puck: W h a t  h e m p e n  h o m e sp u n s h a ve  w e  s w a g g ’ r i n g  h e r e ,
So  n e a r  t h e  cr a d l e  o f  t h e  F a i r y Q u e e n ?
W h a t ,  a  p l a y t o w a r d !  I ’ l l  b e  a n  a u d i t o r ;
A n  a ct o r  t o o  p e r h a p s,  i f  I  se e  ca u se .

Quince: Sp e a k,  P yr a m u s.  T h i sb y ,  st a n d  f o r t h .
Bottom: Thisby, the flowers of odious savours sweet –
Quince: ‘ Od i o u s’  –  o d o r o u s!
Bottom: –  –  odours savours sweet;

So hath thy breath, my dearest Thisby dear.
But hark, a voice! Stay thou but here awhile,
And by and by I will to thee appear.

[ Exit.]
Puck: A  st r a n g e r  P yr a m u s t h a n  e ’ e r  p l a ye d  h e r e !

[ Exit.]
Flute: M u st  I  sp e a k n o w ?
Quince: A y ,  m a r r y ,  m u st  yo u ;  f o r  yo u  m u st  u n d e r st a n d  h e  g o e s b u t  t o  

se e  a  n o i se  t h a t  h e  h e a r d ,  a n d  i s t o  co m e  a g a i n .
Flute: Most radiant Pyramus, most lily-white of hue,

Of colour like the red rose on triumphant brier,
Most brisky juvenal, and eke most lovely Jew,
As true as truest horse, that yet would never tire,
I’ll meet thee, Pyramus, at Ninny’s tomb.

Quince: ‘ Ni n u s’  t o m b ’ ,  m a n !  W h y ,  yo u  m u st  n o t  sp e a k t h a t  ye t ;  t h a t  yo u  
a n sw e r  t o  P yr a m u s.  Y o u  sp e a k a l l  yo u r  p a r t  a t  o n ce ,  cu e s a n d  
a l l .  P yr a m u s e n t e r : yo u r  cu e  i s p a st ;  i t  i s ‘ n e ve r  t i r e ’ .

Flute: O – As true as truest horse, that yet would never tire.
[ Re-enter P UCK , and B OT T OM  with an ass’s head.]

Bottom: If I were fair, Thisby, I were only thine.
Quince: O m o n st r o u s!  O st r a n g e !  W e  a r e  h a u n t e d .  P r a y m a st e r !  f l y ,  

m a st e r s!  H e l p !
[ Exeunt all but B OT T OM  and P UCK .

Puck: I ’ l l  f o l l o w  y o u ;  I ’ l l  l e a d  yo u  a b o u t  a  r o u n d ,
T h r o u g h  b o g ,  t h r o u g h  b u sh ,  t h r o u g h  b r a ke ,  t h r o u g h  b r i e r ;
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So m e t i m e  a  h o r se  I ’ l l  b e ,  so m e t i m e  a  h o u n d ,
A  h o g ,  a  h e a d l e ss b e a r ,  so m e t i m e  a  f i r e ;
A n d  n e i g h ,  a n d  b a r k,  a n d  g r u n t ,  a n d  r o a r ,  a n d  b u r n ,
Li ke  h o r se ,  h o u n d ,  h o g ,  b e a r ,  f i r e ,  a t  e ve r y t u r n .

[ Exit.]
Bottom: W h y d o  t h e y  r u n  a w a y?  T h i s i s a  kn a ve r y o f  t h e m  t o  m a ke  m e  

a f e a r d .
[ Re-enter SNOUT .]

Snout: O B o t t o m ,  t h o u  a r t  ch a n g ’ d !  W h a t  d o  I  se e  o n  t h e e ?
Bottom: W h a t  d o  yo u  se e ?  Y o u  se e  a n  a ss- h e a d  o f  yo u r  o w n ,  d o  yo u ?

[ Exit SNOUT .]
[ Re-enter Q UI NCE.]

Quince: B l e ss t h e e ,  B o t t o m ,  b l e ss t h e e !  T h o u  a r t  t r a n sl a t e d .
[ Exit.]

Bottom: I  se e  t h e i r  kn a ve r y : t h i s i s t o  m a ke  a n  a ss o f  m e ;  t o  f r i g h t  m e ,  i f  
t h e y co u l d .  B u t  I  w i l l  n o t  st i r  f r o m  t h i s p l a ce ,  d o  w h a t  t h e y ca n ;  I  
w i l l  w a l k u p  a n d  d o w n  h e r e ,  a n d  I  w i l l  si n g ,  t h a t  t h e y sh a l l  h e a r  
I  a m  n o t  a f r a i d .

[ Sings.]
    T h e  o u se l  co ck,  s o  b l a ck o f  h u e ,
      W i t h  o r a n g e - t a w n y b i l l ,
    T h e  t h r o st l e  w i t h  h i s n o t e  so  t r u e ,
      T h e  w r e n  w i t h  l i t t l e  q u i l l .

 ( from A ct  3,  Sce n e  1 )

 Ex p l o r e  t h e  w a ys i n  w h i ch  Sh a ke sp e a r e  m a ke s t h i s m o m e n t  i n  t h e  p l a y so  e n t e r t a i n i n g .

O r 4 ( b)  H e l e n a  f e e l s t h a t  sh e  i s t r e a t e d  u n f a i r l y .

 H o w  d o e s Sh a ke sp e a r e  vi vi d l y co n ve y t h i s?
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W IL L IA M  SH A K ESP EA R E:  Othello

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 5 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Othello: Sh e  h a d  e ye s,  a n d  ch o se  m e .  No ,  I a g o ;
I ’ l l  se e  b e f o r e  I  d o u b t ;  w h e n  I  d o u b t ,  p r o ve ;
A n d ,  o n  t h e  p r o o f ,  t h e r e  i s n o  m o r e  b u t  t h i s –
A w a y a t  o n c e  w i t h  l o ve  o r  j e a l o u sy!

Iago: I  a m  g l a d  o f  t h i s;  f o r  n o w  I  sh a l l  h a ve  r e a so n
T o  sh o w  t h e  l o ve  a n d  d u t y t h a t  I  b e a r  yo u
W i t h  f r a n ke r  sp i r i t .  T h e r e f o r e ,  a s I  a m  b o u n d ,
R e ce i ve  i t  f r o m  m e .  I  sp e a k n o t  ye t  o f  p r o o f .
Lo o k t o  yo u r  w i f e ;  o b se r ve  h e r  w e l l  w i t h  Ca ssi o ;
W e a r  yo u r  e ye s t h u s,  n o t  j e a l o u s n o r  se cu r e .
I  w o u l d  n o t  h a ve  yo u r  f r e e  a n d  n o b l e  n a t u r e
Ou t  o f  se l f - b o u n t y b e  a b u s’ d ;  l o o k t o ’ t .
I  kn o w  o u r  co u n t r y d i sp o si t i o n  w e l l :
I n  V e n i ce  t h e y d o  l e t  G o d  se e  t h e  p r a n ks
T h e y d a r e  n o t  sh o w  t h e i r  h u sb a n d s;  t h e i r  b e st  co n sci e n ce
I s n o t  t o  l e a v e ’ t  u n d o n e ,  b u t  ke e p ’ t  u n kn o w n .

Othello: D o st  t h o u  sa y so ?
Iago: Sh e  d i d  d e ce i ve  h e r  f a t h e r ,  m a r r yi n g  yo u ;

A n d  w h e n  sh e  se e m ’ d  t o  sh a ke  a n d  f e a r  yo u r  l o o ks,
Sh e  l o v’ d  t h e m  m o st .

Othello:  A n d  so  sh e  d i d .
Iago:  W h y ,  g o  t o  t h e n !

Sh e  t h a t ,  so  yo u n g ,  co u l d  g i ve  o u t  su ch  a  se e m i n g ,
T o  se e l  h e r  f a t h e r ’ s e ye s u p  cl o se  a s o a k –
H e  t h o u g h t  ’ t w a s w i t ch cr a f t .  B u t  I  a m  m u ch  t o  b l a m e ;
I  h u m b l y d o  b e se e ch  yo u  o f  yo u r  p a r d o n
F o r  t o o  m u ch  l o vi n g  yo u .

Othello:  I  a m  b o u n d  t o  t h e e  f o r  e ve r .
Iago: I  s e e  t h i s h a t h  a  l i t t l e  d a sh ’ d  yo u r  sp i r i t s.
Othello: No t  a  j o t ,  n o t  a  j o t .
Iago:  I ’ f a i t h ,  I  f e a r  i t  h a s.

I  h o p e  yo u  w i l l  co n si d e r  w h a t  i s sp o k e
Co m e s f r o m  m y l o ve ;  b u t  I  d o  se e  yo u  a r e  m o v’ d .
I  a m  t o  p r a y yo u  n o t  t o  st r a i n  m y sp e e ch
T o  g r o sse r  i ssu e s n o r  t o  l a r g e r  r e a ch
T h a n  t o  su sp i ci o n .

Othello: I  w i l l  n o t .
Iago:  Sh o u l d  yo u  d o  so ,  m y l o r d ,

M y sp e e ch  s h o u l d  f a l l  i n t o  su ch  vi l e  s u cce ss
W h i ch  m y t h o u g h t s a i m ’ d  n o t .  Ca ssi o ’ s m y w o r t h y f r i e n d  –
M y l o r d ,  I  se e  yo u  a r e  m o v’ d .

Othello:  No ,  n o t  m u ch  m o v’ d .
I  d o  n o t  t h i n k b u t  D e sd e m o n a ’ s h o n e st .

Iago: Lo n g  l i ve  s h e  so !  a n d  l o n g  l i ve  yo u  t o  t h i n k so !
Othello: A n d  ye t ,  h o w  n a t u r e  e r r i n g  f r o m  i t se l f  –
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Iago: A y ,  t h e r e ’ s t h e  p o i n t :  a s –  t o  b e  b o l d  w i t h  yo u  –
No t  t o  a f f e ct  m a n y p r o p o se d  m a t ch e s
Of  h e r  o w n  c l i m e ,  co m p l e xi o n ,  a n d  d e g r e e ,
W h e r e t o  w e  se e  i n  a l l  t h i n g s n a t u r e  t e n d s –
F o h !  o n e  m a y sm e l l  i n  su ch  a  w i l l  m o st  r a n k,
F o u l  d i sp r o p o r t i o n ,  t h o u g h t s u n n a t u r a l .
B u t  p a r d o n  m e  –  I  d o  n o t  i n  p o si t i o n
D i st i n ct l y sp e a k o f  h e r ;  t h o u g h  I  m a y f e a r
H e r  w i l l ,  r e co i l i n g  t o  h e r  b e t t e r  j u d g m e n t ,
M a y f a l l  t o  m a t ch  yo u  w i t h  h e r  co u n t r y f o r m s,
A n d  h a p p i l y r e p e n t .

Othello:  F a r e w e l l ,  f a r e w e l l .
I f  m o r e  t h o u  d o st  p e r ce i ve ,  l e t  m e  kn o w  m o r e ;
Se t  o n  t h y w i f e  t o  o b se r ve .  Le a ve  m e ,  I a g o .

Iago: M y l o r d ,  I  t a ke  m y l e a ve .
[ Going.

Othello: W h y d i d  I  m a r r y?  T h i s h o n e st  cr e a t u r e  d o u b t l e ss
Se e s a n d  kn o w s m o r e  –  m u ch  m o r e  t h a n  h e  u n f o l d s.

 ( from A ct  3,  Sce n e  3)

 H o w  d o e s Sh a ke sp e a r e  st r i ki n g l y p o r t r a y I a g o  a t  t h i s m o m e n t  i n  t h e  p l a y?

O r 5 ( b)  Exp l o r e  h o w  Sh a ke sp e a r e  d r a m a t i ca l l y p o r t r a ys R o d e r i g o  a s a  vi ct i m .
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  Eve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( UCLES)  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  Ca m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  Co p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

Ca m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  i s p a r t  o f  Ca m b r i d g e  A sse ssm e n t .  Ca m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e  
Lo ca l  Exa m i n a t i o n s Syn d i ca t e  ( UCLES) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e .
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